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During the 1930s and 1940s critical opinion of
Huot’s work changed. Gérard Morriset, in particular,
was somewhat unfair to the artist when he used
criteria for evaluation that did not take into consid-
eration the standards accepted by the society of
Huot’s period.

Today, however, Huot’s reputation as a painter has
been re-established. One can refer to many historical
paintings in Europe and America which employ
themes similar to The Language Debate. Among these,
John Trumbull’s The Declaration of Independence can
be said to resemble Huot’s work in the measure of its
narrative style and its quality of pathos; stylistically,
Jean-Paul Lauren’s work is similar. Huot had said
that he was inspired by the famous relief (sec fig. 24)
by Aimé-Jules Dalou; yet the fact remains that Huot’s
composition is entirely original and entirely appro-
priate to his subject. The Language Debate must be
considered his masterpicce and deserves meticulous

study.
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