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52. Memorials of the Jesuits of New France 1843, oil on canvas, 1.32 x 1.65 m., Residence 
des peres Jesuites, Quebec City. 
Thispainting was commissioned by the Catholic clergy of Quebec City and presented to 
the Jesuits to commemorate the return of the Order to Canada in 1843. It is a 
memorial of the early history and influence of the Jesuits in Canada. A silver reli­
quary bust of Jean de Brebeuf (copied from the original in the Musee des Augustines 
de !'Hotel Dieu) appears on the table in the centre (see catalogue). In the back­
ground at the right is a beautiful landscape with the scene of the martyrdom of Brebeuf 
and Lalemant by the Hurons in 1649 (as seen in no. 53). At the left is a book 
containing a historical account of New France, published in 1744, with an engraved 
portrait of its Jesuit author, Xavier Charlevoix. Legare's interest 
in puns is revealed by the signatures under this portrait of Charlevoix: "J. LEGARE" 
(freely translated, "I have lost") and "B. RETROUVE" ("entirely recovered"). As 
there is no record of an artist called Retrouve, this again demonstrateA love 
of antithesis and is a direct reference to the loss and recovery of the Jesuit Order 
in Canada. Other Jesuit reminders appear in the painting, as well as a symbolic 
Indian tribute of birds, arrows, bow and basket on the table, perhaps to the memory 
of the martyred Jesuits. 

81. The Battle of Sainte-Fay c. 1854, oil on canvas, 50.0 x 74.5 em., National Gallery of 
Canada, Ottawa. 
After the defeat of the Battle of the Plains of Abraham in 1759 the Due de Levis 
regrouped the French army in 1760, near the Dumont house and mill on the Sainte-Foy 
Road, west of Quebec City (see attached map), and defeated the British army under 
General James Murray. In this unique and accurate visual reconstruction of the battle 
inspired by the account of the historian Garneau, Legare, who was on a committee to 
commemorate the victory, had a chance once again to express a political comment (this 
time an endorsement of French-Canadian nationalism), and frame it in a beautiful 
landscape. On the heights in the background closest to the Saint-Charles estuary and 
the Laurentians, are the British artillery, with the red-coated British troops in 
front. They are surrounded by the French troops, attacking from the Dumont mill, the 
French-Canadian militia, attacking from the left, and the Indians, waiting to finish 
off any survivors. The three rearing equestrian figures in the foreground are General 
Levis and two of his commanders. The latter grouping was copied, in part, from a 
battle scene by VanderMeulen (see catalogue). Legare won a prize for his painting 
in an exhibition, defeating his rival Cornelius Krieghoff. 

22. The Canadien 1833, oil on canvas, 16.8 x 24.1 em., Musee du Quebec, Quebec City. 
The newspaper Le Canadien was founded in 1806 to defend the interests of French­
Canadians. Its masthead from 1833 to 1836 was taken from this painting by Legare, who 
supported the initial policies of the paper. It was replaced by another design after 
Legare broke with the paper to support the more radical ideas of another, Le Liberal. 
The painting of the young Quebec farmer, resting in a field with a landscape and 
village behind, his plough unhitched from his oxen, was perhaps meant to represent 
the image French-Canadians had of themselves. An interesting psychological study might 
be pursued from this symbolic illustration. 

42. Landscape with Wolfe Monument c. 1840, oil on canvas, 1.31 x 1.75 m., Mus(af! du Quebec, 
Quebec City. 
This work was copied from an engraving after a painting by Salvator Rosa (see catalogue), 
Mercury Putting Argus to Sleep, in which Mercury plays the flute to lull Argus the 
shepherd to sleep, so that he can steal Argus's cow lo. More than just a wild and 
romantic landscape, this painting is a political allegory relating to the story of 
Mercury and Argus. The Indian (representing the French-Canadians) may be lulling the 
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stone statue of Wolfe (representing the British) by giving up his arms so that he 
can take back the canoe (his mode of transportation, therefore, his means to commercial 
freedom). Mercury (the Indian) finally cuts off the head of Argus (Wolfe). This is 
obviously a seditious visual statement, painted by Legare just after the rebellion 
of 1837-38 in which he was imprisoned for his political activities. The copy of Rosa's 
engraving becomes a pretext for a sophisticated allegory of Quebec's political 
history. 

78. Election Scene at Chateau-Richer c. 1851, oil on canvas 64.2 x 95.9 em., Seminaire de 
Quebec, Quebec City. 
At first glance a tranquil and beautiful landscape, this painting actually has as its 
subject a violent election day battle, and reminds us in its contrasts of the MarFyrdom 
of Fathers Brebeuf and Lalemant (no. 53). Chateau-Richer, a picturesque village on 
the St. Lawrence east of Quebec City (see attached map), was a favourite subject of 
the British watercolourists, and is here shown in the middle distance with the 
Laurentians behind, farmlands in front, and the St. Lawrence at the left. This 
painting has been interpreted as a genre scene illustrating such contemporary political 
customs as a physical fight between two parties. However, the main subject is the 
convincing political allegory shown in the foreground where one solitary man is 
protecting sheep from the attack of four men and a pig. A visual pun rests on the word 
"pig", "cochon" in French, homonym of Cauchon, one of the candidates in the election, 
and Legare's political adversary. As Cauchon and his supporters won the battle (and 
the election), the meaning could be that the profiteers are always sure to win because 
they fight four against one. 

64. The Natural Steps at Montmorency, oil on paper pasted on board, 45.1 x 57.8 em., 
private collection. 
The Montmorency River flows into the St. Lawrence east of Quebec City (see attached 
map). At one point along its course are rock formations resembling steps. Here we 
see the steps rising on either side of the river. The carefully-placed groups of 
figures may be meant to express, through the rock stratifications, the social strati­
fications of the time. On the lowest level is a peasant woman with children and dog, 
higher on the right two men talking, one of whom is a priest, and finally at the top, 
three society ladies admiring the scene, which is one of romantic grandeur. 

LANDSCAPE AND ARCHITECTURE 

The works exhibited in this section are primarily aesthetic expressions of the artist's 
particular interest in certain sites. Remarkable above all is the harmonious integration 
of nature and man's works, his architecture and urban development. Legare here expresses 
the profound sense of belonging to the land that is the fine point of nationalism. Some 
of the works are moving pastoral poems. Others - the views of four luxurious country 
homes, the Caldwell and Panet Manors, Clermont, and Gentilly - illustrate a social and 
political reality very differently expressed by contemporary portrait painters. Several 
of the works are competent and valuable documents of the evolution of our architecture -
many of the building shown have now disappeared. 

43. Caldwell Manor and The Etchemin Mills after 1840, oil on canvas, 5R.4 x 87.6 em., 
Musee du Quebec, Quebec City. 
Caldwell Manor was established by Henry Caldwell between 1800 and 1810 near the mouth 
of the Etchemin River, opposite Quebec City on the south shore of the St. Lawrence 
{see attached map). For years Caldwell, who was Receiver General at the time, used 
public funds to develop his property, including flour mills and saw mills whose 
products he sold at a profit. Legare, one of the first Canadian artists to paint 
men's houses as well as their faces, has recorded Caldwell's large, neo-classical 
manor house with surrounding mills and outbuildings, against a background of the 
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St. Lawrence, Quebec City, and the Laurentians. Once again, like the Corpus Christi 
at Nicolet (no. 20), the work can be seen as the record of one man's life. It may 
also be an allegory concerning British exploitation of Quebec's natural resources, 
the Indian in the foreground possibly representing the French-Canadians. 

17. Country House of Philippe Panet on the Little Saint Charles River c. 1831, oil and 
gouache on paper, 34.9 x 46.0 em., Seminaire de Quebec, Quebec City. 
Both the brothers Louis and Philippe Panet, successful Quebec lawyer and notary, and 
acquaintances of Legare, built houses in the area around the Scott Bridge on the Saint­
Charles River near Quebec City (see attached map). Legare has shown Philippe Panet's 
Italianate house, Le Bocage (The Grove), on the right of the painting, surrounded by 
trees, on the edge of the Little Saint-Charles River. On the left is the Scott Bridge 
with Louis Panet's property beyond. Cows in the foreground give the work a pastoral 
and somewhat European feeling. 

77. Clermont c. 1850, oil on canvas, 66.1 x 99.2 em., Seminiare de Quebec, Quebec City. 
A clear and harmonious composition, this depicts Clermont, the country house of 
Legare's friend Rene Edouard Caron, Lieutenant-Governor and Chairman of the 
Legislative Council. It was built in 1850 at Sillery, near Quebec City (see attached 
map) and was destroyed in 1919. We are shown this large, prosperous house from the 
side, with the busy St. Lawrence on the left. The trees in the left foreground unite 
the planes of the painting and focus our attention on the house. 

80. The Property of the Artist's Parents at Gentilly c. 1853, oil on canvas, 68.1 x 91.0 em. 
private collection. 
Legare's parents retired to the village of Gentilly on the south bank of the St. 
Lawrence, near Three-Rivers (see attached map). Their new house appears in the centre 
of the painting, with out-buildings on one side, and extensive flowerbeds stretching 
out on either side of the drive. The figures in the foreground represent members of 
Legare's family. From left to right they are Legare's unmarried brother and sister, 
Legare and his wife, his parents (closer to the house), and hi~ three daughters. Although 
somewhat naive, the symmetrical composition -with its cheerful house and gardens, 
and linked foreground figures - exudes a feeling of serenity and a sense of the 
importance of the family unit at the time. ----

66. The Etchemin River Basin at Saint-Anselme before 1846, oil on canvas, 81.3 x 110.5 em., 
Seminaire de Quebec, Quebec City. 
The Etchemin River flows into the St. Lawrence from the south shore, opposite Quebec 
City (see attached map). Near Saint-Anselme it becomesa basin-shaped, shallow stream. 
Here, four peasants, dressed like the Canadien (no. 22) fish in the river, with the 

· stone houses of their village in the background. Legare's use of light to pick out 
details and create reflections in the water is particularly effective in this work. 
This serene pastoral scene is a visual poem to the beauty of the countryside, developed 
and domesticated by the settlers who now have the leisure to enjoy it. 

65. The Jacques Cartier River Falls, oil on canvas, 80.8 x 111.4 em., Seminaire de Quebec, 
Quebec City. 
The Jacques Cartier River flows into the Saint Lawrence from the north shore, west of 
Quebec City (see attached map). Legare has here painted one of the numerous sets of 
falls along its length, although their exact location is difficult to determine. The 
frontal view accentuates the division of the falls in the foreground and leads our 
eye in towards the buildings in the background. 

16. Bridge on the Chaudiere River c. 1831, graphite and oil on paper, 37.5 x 52.7 em., 
Seminaire de Quebec, Quebec City. 
Legare has depicted the bridge over the Chaudiere River which flows into the St. 
Lawrence opposite Quebec City (see attached map). The bridge, unusual and difficult 
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to build, was completed in 1831 by Frnnr;oiR and Jt:dounrd Normnnd on a HheJtcred Rltl' 
near the mouth of the river. Legare's detailed depiction of the Rtructure of the 
bridge, the raised quay with boat masts, and the forest behind, emphasizes his 
interest not only in contemporary events, but in the contrast between advancing tech­
nology and the wilderness. 

18. Baie Saint-Paul, oil on paper, 36.8 x 55.9 em., Seminaire de Quebec, Quebec City. 
Baie Saint-Paul is located on the north shore of the St. Lawrence, 90 kilometres 
northeast of Quebec City (see attached map). Legare's splendid, panoramic view of 
the area includes the du Gouffre River at the left, meandering through farmlands 
towards the St. Lawrence in the distance with Ile-aux-Coudres behind. This wide­
ranging and accurate landscape reminds us of the artist's interest in portraying his 
surroundings. 

26. Quebec City at Sunset c. 1835, oil on cardboard pasted on canvas, 37.1 x 53.6 em., 
Musee du Quebec, Quebec City. 
As it was discovered in England in 1958, this painting may have been commissioned as 
a souvenir by someone returning to Britain. It reminds us too, that many of Legare's 
clients were British. The view of Quebec City from Levis (see attached map), then 
considered one of the finest in the world, is here made even more romantic by the 
sunset sky. Various buildings in Quebec can be identified, and along with the boats 
on the river and the Indian encampment in the foreground, remind us of Legare's 
interest in the connections between Indian and European civilizations, and of the 
importance of transportation to the development of the Canadian economy. 

27. Chateau Haldimand and the Citadel, oil on paper, 36.2 x 54.0 em., Seminaire de Quebec, 
Quebec City. 
Another romantic sunset here illuminates the view from the inner courtyard of the 
Chateau Saint-Louis, the old residence of the Governor, in Quebec City. To the left 
are the outbuildings of the Chateau; in the centre background are the fortifications 
of the Citadel, a signal station, and the top of the monument to Wolfe and Montcalm; 
while at the right is part of the Chateau Haldimand, residence of the Governor from 
1787 to 1811, and housing offices in Legare's time. Symbols of British strength in 
North America, the buildings are devoid of human life and leave us with a general 
feeling of unease. 

28. The Hopital-General, guebec City, oil on paper, 35.1 x 51.1 em., Seminaire de Quebec, 
Quebec City. 
The Hopital-General, seen in this painting and still in use today, was founded in 1692 
in a former Recollect monastery near the St. Charles River (see attached map). 
Augustinian Sisters ran it as a hospital, boarding school and insane asylum. Legare 
has recorded the appearance of the building between 1825 and 1850, with the long 
fa~ade relieved by two slightly projecting sections with bull's-eye windows and 
curiously contoured roofs. The lightning conductors were installed in 1824. To the 
right can be seen the kitchen and bakery wing, and a water mill, powered by the stream 
which passes under the bridge in the foreground (also see no. 29). Like Corpus Christi 
at Nicolet (no. 20), the broad expanse of the lower half of the painting helps to 
set off the buildings of the upper half. 

29. The Old Water Mill of the Hopital-General de Quebec, oil and graphite on paper, 
34.3 x 49.5 em., Seminaire de Quebec, Quebec City. 
This painting shows the water mill of the Hopital-G~neral, which appeared at the 
extreme right of no. 28. The water mill, built in 1702 and demolished in 1859, enabled 
the nuns to grind and sell the wheat from their seigneury of Notre-Dame-des-Anges. 
This strong, complex and unusual composition shows the mill from the side, separated 
from us by a gully in the foreground, into which a drainpipe is emptying. However, 
all the planes of the painting are linked by the feathery trees which grow on the edge 
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of the gully and draw our eye ·towards the beautiful, domesticated landscape of the 
Saint-Charles River Valley. 

21. The Church of Sainte-Foy, oil on canvas, 37.5 x 50.2 em., (irregular) Seminaire de 
Quebec, Quebec City. 
The church of Sainte-Foy, in the village of the same name near Quebec City (see 
attached map), was built in 1698. After the Battle of Sainte-Foy (see no. 81), the 
retreating General Murra~who had used it to store munitions, partially destroyed it. 
A year later, in 1761, he donated a sum of money to help rebuild it. It was finally 
destroyed in 1878. Apart from his painting of the Battle of Sainte-Foy, Legare 
had other connections with the area, as he had done some paintings for the interior 
of the church, and owned land nearby. Despite its three-tiered steeple and elaborate 
doorway, the church is an austere one which fits quietly into the surrounding 
country-side. The stakes in front may have been used for tying up horses. 

WATERFALLS 

Excursions to natural beauty spots were a very popular form of amusement at the beginning 
of the nineteenth century. The publication of topographical descriptions by the Surveyor­
General Bouchette for example, or numerous articles in local newspapers, were a strong 
encouragement to the general public to devote their free time to such activities. Legare 
was the first Canadian artist to devote so much of his talent to painting landscape. Like 
certain topographical painters in the British garrison at Quebec, he owned both a camera 
obscura and a camera lucida. The camera obscura is an ancestor of the modern camera - a 
sort of enclosed box, without a film, in which an image is projected by a mirror onto an 
opaqued piece of glass. The camera lucida consists of a lens mounted on a vertical strut 
that allows the artist to see both the image projected onto a piece of paper and the 
landscape itself. These two devices obviously made the task of the landscapist much 
easier. Legare not only taught the use of the camera obscura and lucida to the Ursulines, 
but also advertised in the newspapers his willingness to allow the general public to use 
the camera obscura set on the roof of his Quebec Gallery of Painting. From this point 
they could admire the landscape in the vicinity of the city. Even in this way Legare was 
an educator sharing his interest in landscape with his fellow-citizens. 

47. The Huron Village of Jeune Lorette, oil and gouache on paper, squared off and mounted, 
36.5 x 50.5 em., Seminaire de Quebec, Quebec City. 
Jeune Lorette was the village north-west of Quebec City on the Saint-Charles River 
(see attached map) where the Hurons finally settled in 1698. Legare painted a series 
of views of the picturesque falls nearby. This first one, a squared-off sketch for 
a lost painting, was painted from the top of the escarpment south of the falls. The 
foreground is taken up by the swirling river, while the village spreads out along the 
horizon. At the right can be seen the mission church and presbytery, with a road 
leading to the Lorette mills. 

48. The Saint Charles River Falls at Jeune Lorette, charcoal, gouache, and oil on paper, 
38.4 x 53.4 em., Seminaire de Quebec, Quebec City. 
The second view in the Jeune Lorette series (nos. 47-51) is painted from the bottom 
of the escarpment mentioned in no. 47. The bridge and a few village houses can still 
be seen in the background, but we have now followed the river downstream to a right­
hand bend near the mill, whose walls can be seen on the right. The impressionistic 
rush of the water is the dominating feature in this work. 

49. The Saint Charles River Falls at Jeune Lorette, oil on canvas, 57.2 x 83.7 em., Musee 
du Quebec, Quebec City. 
Rounding the bend of the river that we saw in no. 48, we are now standing on the bank 
beside the Lorette mills, looking across the river at the steep and overgrown opposite 
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shore. Two of the buildings seen to the left of the bridge in nos. 47 and 48 can be 
seen here at the top right. The drama of the composition is heightened by the small 
sky area, the diagonal lines, and the effects of light on foliage, rocks and moving 
water. 

50. The Jeune Lorette Mills and the Saint Charles River Falls, oil on paper, 30.2 x 
49.5 em., Seminaire de Quebec, Quebec City. 
Fourth in the Jeune Lorette series, this view relates to no. 51, and was painted from 
high above the bend in the river by the Lorette mills. The flour mill and saw mill, 
dating from the French regime, are seen on the right, while on the left is a dense 
forest. On a rock in the foreground, silhouetted against the river, are two men, 
whose tiny figures, out of proportion to the rest of the landscape, seem to emphasize 
the romantic vastness of the surrounding wilderness. 

51. The Jeune Lorette Mills and the Saint Ch!rles River Falls c. 1842, oil on paper, 
12.4 x 15.9 em., Monastere des Ursulines de Quebec, Quebec City. 
The final view in the Jeune Lorette series is an oil on paper used to illustrate an 
album given by the Ursuline Sisters to their chaplain, the Abbe Maguire. Although 
similar to no. 50, the angle is slightly different, the forest takes up more space, 
the river is wider, and the two foreground figures have been replaced by two Huron 
Indians, painted to scale. 

37. The Chaudiere Falls, oil on paper, 36.8 x 55.3 em., Seminaire de Quebec, Quebec City. 
These waterfalls are located on the Chaudiere River which flows into the St. Lawrence 
opposite Quebec City (see attached map). The falls are viewed from the rocky edge 
of the pool at their base. The yellowish colour of the sky may result from the use 
of much oil in the paint, or from paper discolouration. 

61. · The Chaudiere Falls, oil on canvas, 54.9 x 85.0 em., private collection. 
Considered one of Legare's best landscapes, this work was probably taken to England 
as a souvenir during the artist's lifetime. It was acquired there a few years ago by 
a private collector. The point of view chosen by Legare corresponds exactly to 
Bouchette's topographical description, published in 1831. The narrow, high precipice 
can clearly be seen, from which the falls drop in three sections. 

39. The Montmorency Falls c. 1838, oil on canvas, 55.6 x 81.4 em., private collection. 
Like The Chaudiere Falls (no. 61) this painting was found in England. The picturesque 
view of the famous Montmorency Falls near Quebec City (see attached map) doubtless 
appealed to the British visitor of the time, not only for its popular romantic subject 
and style, but as a reminder of his visit. This is one of several views of these 
falls, and may have been painted from an existing sketch (no. 38). Both Indians and 
Europeans have been added to the composition. 

38. The Montmorency Falls c. 1839, graphite, gouache, and oil on paper, 31.9 x 54.0 em., 
Seminaire de Quebec, Quebec City. 
With its impressionistic brush strokes and limited colour, this was probably a 
preparatory sketch for no. 39. Painted from the left bank of the basin below the 
Montmorency. Falls, it emphasizes their height (250 ft., higher than Niagara) and that 
of the rocks on either side. 

35. The St. Anne River Falls c. 1839, oil on paper, 38.4 x 53.3 em., Seminaire de Quebec, 
Quebec City. 
A highly picturesque and unusual view of falls on the Sainte-Anne River, east of 
Quebec City (see attached map). The subject matter, the dense, rocky composition with 
no sky showing, and the rich colours, make this work very much part of the European 
romantic tradition. The movement of the water hurtling down chasms, hollowing out 
rocks, and rising again as spray, adds to the wild and atmospheric mood of the painting. 
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36. The Sault-h-la-Puce Falls c. 1838, oil on paper, 47.0 x 58.7 em., Seminaire de 
Quebec, Quebec City. 
Sault-a-la-Puce is a small stream near Chateau-Richer, east of Quebec City, which 
falls into the St. Lawrence (see attached map). Here, the lower falls create a large 
triangle in the foreground which is echoed by the smaller triangle of the sky. The 
rough outlines of some of the rocks, and the obvious shortening of a dead tree-trunk 
in the foreground, suggest that this was a sketch for other paintings. 

32. Niagara Falls c. 1838, oil on canvas, 73.6 x 99.1 em., Seminaire de Quebec, Quebec 
City. 
In this general view of Niagara Falls, where Lake Erie meets Lake Ontario on the 
border of Ontario and the United States, the American Falls are seen to the left, and 
the Great (or Horseshoe) Falls to the right, separated by Goat Island. Legare was 
the first Quebec painter to depict these famous and picturesque Falls, although it 
is not known if he actually saw them or simply copied them from engravings. 

31. Niagara Falls c. 1838, oil on canvas, 95.3 x 152.4 em., Seminaire de Quebec, Quebec 
City. 
This is a closer view of Niagara Falls in which the Falls are seen through an 
effective screen of undergrowth and the dead trees which Legare so often employed in 
his paintings. 

45. The Saint-Ferreol Falls, oil on paper pasted on cardboard, 37.1 x 54.6 em., Seminaire 
de Quebec, Quebec City. 
Saint-Ferreol is a parish on the Cote de Beaupre, the north shore of the St. Lawrence 
east of Quebec City (see attached map). These falls may be on either the Sainte-Anne 
or Jean-Larose Rivers nearby. The foaming white water and rising spray are contrasted 
with the dark colours of the forest, which crowds in to the very edge of the river. 

46. The Saint-Ferreol Falls c. 1842, oil on paper, 12.1 x 16.5 em., Monast~re des 
Ursulines de Quebec, Quebec City. 
A lighter and sketchier view of the falls seen in no. 45, this painting was 
commissioned for an album given by the Ursulines to their chaplain, the Abbe Maguire. 
The Indian hunters who have been added to the lower left-hand corner are evidence of 
Legare's continuing interest in Indians. 

STUDIES AND STILL-LIFES 

A group of several oils on paper in the Seminaire de Quebec, mostly waterfalls and land­
capes, have for a long time been wrongly attributed to an artist thought to have the 
initials "R.B." A comparison of subjects and style has allowed a firm reattribution of 
these works to Legare. Their quality and their state of conservation vary greatly. 
Simple sketches or studies made on site stand side by side with fully finished works. At 
the same time, Legare always shows a complete command of colour. He also did works on 
paper which are now in other collections. The masterly Still-Life with Grapes, incidentally, 
gives a completely different idea of the artist's palette. 

33. Landscape, oil on paper, 26.0 x 45.6 em., Seminaire de Quebec, Quebec City. 
An apparently unfinished oil sketch, this landscape may represent the Ile d'Orleans 
on the St. Lawrence River, seen from a high point on the Cote de Beaupre, the north 
shore east of Quebec City. However, the dramatic sky and tree trunks, the colour, 
and the variety of planes combine ·· to make this almost a landscape of fantasy. 

62. ~, oil on paper, 59.7 x 47.2 em., Seminaire de Quebec, Quebec City. 
This beautiful study of a gnarled old tree reminds us of the work of Salvator Rosa, 
an Italian artist represented in Legare's own collection. The composition is one of 
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balanced diagonal lines, and Legare has used light effectively to enhance the subtle 
colours and naturalistic details, and to create a sense of depth in this serene 
forest. 

63. Tree and Castle, oil on paper, 59.0 x 46.7 em., Seminaire de Quebec, Quebec City. 

67. 

Like no. 62, this tree study reminds us of the works of Salvator Rosa, and is made 
even more romantic by the addition of a fairy-tale castle in the distance. The tree 
in the foreground seems to have a life of its own, its roots working down into the 
rocks, and is similar to trees seen in other landscapes. 

Still-Life with Grapes, oil 
This is probably a copy of a 
collection (see catalogue). 
the heavy clusters of grapes 

on canvas, 88.9 x 73.8 em., Musee du Quebec, Quebec City. 
seventeenth-century Italian painting in Legare's 
Legare's technical skill is evident in the detailing of 
and the green, lush foliage. 

68. Still-Life with Grapes, oil on canvas, 95.0 x 126.4 em., National Gallery of Canada. 
Like no. 67, Legare copied this painting from one in his collection (see catalogue). 
However, here he has varied the composition, representing the still-life beside a 
mysterious, leafy sort of gateway, opening out into a romantic and beautiful landscape. 
At the left is a tree trunk, with butterfly. 
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