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Appendix 2

List of codes used by Traquair to identify cardboards in the box of
Photographs of the Old Silver of Quebec (WX+T69p).

Code Meaning

AA Art Association.
Baby silver (Miss Jeanne Baby [crossed out], Mrs. Thomson
[added]; Beaumont; "Benitiers"; Boucherville.
Censers; "Benitier"; Ciborium; Church [added]; Cups;
Caughnawagal??%; [varia]. Church McCord; Birks; Traquair.
Domestic general.
Ecuelle [bowl or porringer].
Boston, Museum of Fine Arts [Indian silver].

M Ile Perrot, Sainte-Jeanne-de-Chantal Church; F.C Morgan.
Lacadie; "Lachenaye”; Lotbiniére Harwood; Laprairie; Indian
Lorette [now Village-des-Hurons].

L’I/S.p]J  L’Islet; Saint-Jean-Port-Joli.

Fe=~mMY O

M Marks; McCord Museum; Saint-Mathias!?!; [other
locations].

MCND Montreal, Congregation of Notre-Dame.

N Nairne silver (Mrs. Gray, Pine Avenue, Montreal); Neilson;
Neuville.

P Papboats / Ecuelles; Pewter; Porringer.

Q Quebec City [followed by specific location indicated as follows]

Archevéché; Hoétel-Dieu; Seminary; Ursulines; Hop. Gen [for
Hopital général].

QA Quebec City, Archevéché.

QB Quebec City, Basilica.

QH Quebec City, Hopital général.

S Sault-au-Récollet; Spoons.

T Thomson, Leslie; Traquair, Ramsay.
v Vercheres.

W Winetaster.
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Notes and References

[N.B.: since this article was written the Traquair’s archives have been
reclassified. Locations of some documents have been changed and their
classification modified. Publication deadlines made it impossible to replace
old references with new ones R.D.]

1The author would like to thank John Bland, professor emeritus of
architecture, and Irena Murray, Head of the Blackader-Lauterman Library
of Architecture and Art, both of McGill University, for inviting him to be
part of this publication by giving him access to the CAC resources. Many
parts of this article would be incomplete without the work and generous
cooperation of Janet Sader, who is currently preparing a master’s thesis on
Ramsay Traquair at Concordia University. I would also like to thank my
research assistant, Joanne Chagnon, an M.A. student at I’Université du
Québec a Montréal, who has been most generous in helping with this work.
Finally, my thanks to the personnel of the CAC for their help and co-
operation.

ZPublished in 1902, this work was reissued in 1904 and 1908. Douglas
Ainslie brought out an English version in London in 1909. See: Janet
Sader, Historiography of Canadian Art, unpublished manuscript, March
1985, p. 4, note 11 [hereinafter Sader 1985].

SRamsay Traquair, "The appreciation of art: address delivered at the
Royal College of Art, Edinburgh, October 1911," Journal of the Royal
Institute of British Architects [hereinafter JRIBA], series 3, vol. XX, no 1
(November 9, 1912), p. 17.

“He was a member of the following associations and institutions: the
Art Association, the Canadian Handicraft Guild, the Pen & Pencil Club, the
Arts Club and the McCord Museum. See: Norma Morgan, F. Cleveland
Morgan and the decorative arts collection in the Montreal Museum of Fine
Arts, master’s thesis in art history, Concordia University, 1985, p. 165
[hereinafter Morgan 1985). (My thanks to Janet Sader for graciously
indicating the pages in this work concerning Traquair)

SMorgan 1985, 39-41 and 165.

8See the article written with C.J. Ffoulkes, "On Italian armour from
Chalcis in the Ethnological Museum at Athens," Archaeologia, vol. 62, pt.
IT (1912), pp. 381-390.

"See manuscripts relating to his course on Ornament and Decoration,
in particular Metal Other than Iron. See: Montreal, McGill University
[hereinafter MUMG], Archives MG3089 C.2 555 35/17/151. (My thanks to
Janet Sader for kindly providing this information.)

8Ramsay Traquair and Marius Barbeau, "The church of Saint Famille,
Island of Orleans, Que.," Journal, Royal Architectural Institute of Canada
[hereinafter JRAIC], series XIII, no 13 (May-June 1926), 13 pages.
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Ramsay Traquair and Marius Barbeau, "The church of St. Frangois de
Sales, Island of Orleans, Quebec,” McGill University Publications, Series
XIII (Art and Architceture) [hereinafter MGUP, no 14 (1926), unpaginated,
(reissue of JRAIC, September-October 1926).

Ramsay Traquair and E.R. Adair, "The church of the Visitation, Sault-
au-Récollet, Quebec," MGUP, no 18 (1927), pp. 3-16, reissue of JRAIC,
December 1927).

Ramsay Traquair, "Old churches and church carving in the province
of Quebec," MGUP, no 19 (1928), pp. 1-6.

Ramsay Traquair and Marius Barbeau, "The church of Saint-Jean,
Island of Orleans, Quebec," MGUP, no 23 (1929), pp. 3-12 (reissue of
JRAIC, June 1929).

Ramsay Traquair and Marius Barbeau, "The church of Saint-Pierre,
Island of Orleans, Quebec,” MGUP, no 22 (February 1929), pp. 1-14 (reissue
of JRAIC, February 29).

Ramsay Traquair, "The Presbytery of the Basilica at Quebec," MGUP,
no 26 (1930), (reissue of JRAIC, February 1930).

Ramsay Traquair, "The Chapel of Mgr. Olivier Briand in the Seminary
of Quebec, MGUP, no 25 (1930), unpaginated, (reissue of JRAIC, December
1929).

®The reliquary of the tunic of the Virgin made by Thomas Mahon at
Chartres in 1679; the monstrance of Claude Ballin dating from 1664; the
silver statues of St. Joseph and the Virgin. See further: Jean Trudel,
L’orfeévrerie en Nouvelle-France, Ottawa, National Gallery of Canada, 1974,
pp. 73, 81, 111-113, 125 [hereinafter Trudel 1974].

10Note by Ramsay Traquair: "Lindsay, p. 183 et seq.".

l1Ramsay Traquair, "The Huron mission church and treasure of Notre
Dame de la Jeune Lorette, Quebec,” MGUP, no 28 (1930), pp. 14-15
(reprint) (reissue of JRAIC, September and November 1930).

12This monstrance is now attributed to the famous silversmith at the
court of Louis XIV, Claude Ballin. See: Trudel 1974, p. 81.

13The Virgin and child, anonymous, done in Paris, 1717-1718; St.
Joseph, a work by Alexis Porcher, done in Paris in 1754-1755. See:
Trudel 1974, pp. 73 and 125.

141 ionel Saint-George Lindsay, Notre-Dame de la Jeune-Lorette en la
Nouvelle-France, Etude historique, Montreal, La compagnie de publication
de la Revue canadienne, 1900, pp. 183 ff.
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18Jones was a specialist in English silverwork who became interested
in American and Canadian silver. He was the first, in 1918, to publish a
historical account of the art in Canada. See: E. Alfred Jones, "Old
Church Silver in Canada," Mémoires de la Société royale du Canada
[hereinafter MSRC], series 3, section 11, vol. XII (1918), pp. 135-150
[hereinafter Jones 1918].

16Toronto, University of Toronto, Thomas Fisher Rare Book Library,
Langdon Papers [hereinafter TUT-LP], 15. John E. Langdon had inherited
Jones’ archives on Canadian silver. Traquair’s letters to Jones contain
several sketches of silver marks.

17See: Morgan 1985, pp. 129-131.

185ome objects which were photographed are also among the early
acquisitions in the Birks Collection, for example the Nelson Walker goblet
presented to John Neill in August 1834 (D 102686-7). See: Ross Allan C.
Fox, Presentation pieces and trophies from the Henry Birks collection of
Canadian silver, Ottawa, National Gallery of Canada, 1985, pp. 8-9
[hereinafter Fox 1985].

I9MUMG-CAC, 102898.

20"The accounts contain some interesting purchases of silver including
in 1739 a ciborium from Roland Paradis, which is still in use in the
church, and several articles from Mr. Delzenne, orfévre, and Duval,
orfévre, which unfortunately have not been preserved." See: Ramsay
Traquair and A.G. Neilson, "The old church of St. Charles de Lachenaie,"
MGUP, no 38 (November 1934), p. 7 (reissue of JRAIC, November 1934).

21Cf, supra.

22MUMG-CAC, Envelope marked Barbeau - Notes on Silver etc. from
Parish account, typed text entitled Church records of Quebec studied by
Marius Barbeau 1925-30, with a letter from Marius Barbeau to Ramsay
Traquair dated February 3, 1931.

2Letter from F, Cleveland Morgan to Marius Barbeau, dated
December 13, 1934. My thanks to Janet Sader for giving me a copy of
this letter which is kept in the Marius Barbeau Collection at the National
Museum of Man in Ottawa. We owe our knowledge of the existence of the
letter to Morgan 1985, p. 134.

24Ramsay Traquair and A.G. Neilson, "The architecture of the Hopital
Général, Quebec," MGUP, no 31 (1931), pp. 3-33, (reissue of JRAIC,
February, April, July and August 1931).

Ramsay Traquair and A.G. Neilson, "The Old Presbytery at Batiscan-
Quebec," MGUP no 36 (1933), (reissue of JRAIC, January 1933).
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Ramsay Traquair and A.G. Neilson, "The old church of St. Charles de
Lachenaie,” MGUP, no 38 (1934), (reissue of JRAIC, November 1934).

25MUMG-CAC, Envelope marked Barbeau - Notes on Silver etc. from
Parish account. Letter from Marius Barbeau to Ramsay Traquair, dated

April 25, 1935.

26\fUMG-CAC, Envelope marked Barbeau - Notes on Silver etc. from
Parish account. Typed text entitled Church records of Quebec studied by
Marius Barbeau 1925-1930. A hand-written note has been added on page I:

"more than 77".

[Author’s note: since this article was written, the CAC archives have
been reclassified. The documents to which we refer will therefore be found
in folder D.1-9, entitled: "Barbeau / Notes on churches".]

27The counterpart of this documentation in the Barbeau archives at
the National Museum of Man in Ottawa should be checked.

28MUMG-CAC, Envelope marked History - Barbeau Articles.

29Ramsay Traquair and E.R. Adair, "The church of Ste. Jeanne
Frangoise de Chantal on the Ile Perrot, Quebec," MUGP, no 35 (1932),
(reissue of JRAIC, May-June 1932).

30The Robert Cruickshank monstrance is an exceptional work, not
only because he produced few of them, but principally due to the great
harmony of its forms and the quality and beauty of its chiseled decorative
patterns. Several objects by Pierre Huguet are also of great interest.

81Ramsay Traquair and A.G. Neilson, "The old church of St. Etienne
de Beaumont," MGUP, no 39 (October 1937), p. 8 (reissue of JRAIC,
October 1936).

32These errors were corrected in 1940 when his book was published;
the list of objects was then divided into three sections, according to their
origin: French silver, Quebec silver, and silver of unknown origin.

33Ramsay Traquair and A.G. Neilson, "The architectural history of the
Ursuline monastery, Quebec," MGUP, no 40 (1937), p. 13 (reissue of JRIBA,
vol. 44, series 3, no 5, 1937).

34A5 witness the following note which the authors felt the need to
add: "[Translation] Since this article was written, the Government has had
an inventory taken of the artistic riches of the province. We publish [this
article] because of the practical advice it contains." See: Ramsay
Traquair, Olivier Maurault and Antoine Gordon Neilson, "La conservation
des monuments historiques dans la province de Québec," Revue trimestrielle
canadienne, March 1941, p. 23, note 4 [hereinafter Traquair 1941].

Ramsay Traquair: Guide to the Archive / Guide du fonds 99

We should recall that the creation of the "Inventaire des oeuvres
d’art," [hereinafter known by its French acronym, IOA], only received
official sanction in the spring of 1937, when a special law was passed by
the Duplessis government. See: Michel Cauchon, "L’Inventaire des oeuvres
d’art," in A la découverte du patrimoine avec Gérard Morisset, Québec,
Ministére des Affaires culturelles, 1981, p. 37 [hereinafter Cauchon 1981).

It seems surprising that this article written jointly with Maurault and
Neilson should have been written after Traquair left for Nova Scotia in
1939.

Finally, the second paragraph of the following quotation proves that
the article was written before his book, The Old Silver of Quebec,
Toronto, MacMillan, 1940, (reissued in 1973), was published [hereinafter
Traquair 1940]).

35T raquair 1941, pp. 20-21.

This is the only article Traquair ever published in French: an
important text which deserves close scrutiny, since the authors discuss
several fundamental principles of conservation which are still valid today.
The article discusses sculpture (pp. 2-9), domestic architecture (pp. 20-22),
silversmithing and embroidery (pp. 22-23). Painting is not really discussed,
but the aesthetic appreciation expressed is worthy of mention:

“[Translation] The reader has doubtless noticed that we have not
spoken of paintings which decorate our churches. It is all too evident
that our paintings must be preciously guarded. Although they are not
masterpieces, their rightful place is not in some dark and dusty attic but
on the walls of the sacristies and presbyteries, or even in museums.
These works, as gauche and naive as they may be, deserve our attention
?ndzg;xr care, for they tell us of the history of painting in this country."
p.

. 36Note for example the articles of George 1. Quimby and Harrold E.
Gillingham.

. F}eorge I. Quimby, Jr., "Notes on Indian trade silver ornaments in
Michigan," Papers of the Michigan Academy of Science, Arts and Letters,
vol. XXII, 1936, published 1937, pp. 15-24 [hereinafter Quimby 1937]. The
acknowlgdggments given in footnotes to this work show that there was a
communications network among various specialists with an interest in old
silver: GI Quimby (Michigan), E. Alfred Jones (London, England), Ramsay
Traquair, Amos W. Butler (Indianpolis, Indiana), John Marshall Phillips
(Gallery of Fine Arts, Yale University, New Haven, Connecticut) and
Harold E. Gillingham (Germantown, Philadelphia).

. Harold E. Gillingham, Indian ornaments made by Philadelphia
silversmiths, New York, Museum of the American Indian, Heye Foundation,
1936.. Traquair refers to this publication in a note added at the very end
of his article in the form of a P.S. There is a copy inscribed by the
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author and dated 1940 in the archives of John E. Langdon (TUT-LP).
Gillingham also wrote a review of Traquair’s book.

37Traquair 1940, chapter VIII.

S8TUT-LP-1, Langdon/Barbeau correspondence, November 1938 to
October 1940, in particular letters from Marius Barbeau to John E.
Langdon, November 21, 1938 and April 17, 1939; letters from John E.
Langdon to Marius Barbeau, November 25, 1938 and April 27, 1939.

Marius Barbeau, Alice Duchesnay and John E. Langdon, Old Canadian
Silver, unpublished manuscript in the Marius Barbeau collection at the
National Museum of Man in Ottawa, box no 1007.13.

Marius Barbeau, Alice Duchesnay and John E. Langdon, Cataloque
raisonné of Quebec parish silver, unpublished manuscript, 3 vols, in TUT-
LP, RB95558-95560.

39TUT-LP-1 Letter from Ramsay Traquair to John Langdon, August
18, 1940, 2 pages.

40TUT-LP-1, Letter from Ramsay Traquair to John Langdon, May 30,
1940, 4 pages.

4lyune 4, 1985, Ruth Jackson in conversation with Norma Morgan.
See: Morgan 1985, p. 41.

42John E. Langdon in conversation with Robert Derome during one of
many visits to his Toronto home.

43Montreal Museum of Fine Arts, 52.Ds.19-62.

44For example, the collections of Henry G. Birks, Louis Carrier, Paul
Gouin, F.C. Morgan, Morrice, Johnston, Lyman, Sharpe, Baby, Neilson, de
Lotbiniére Harwood, Monk, etc.

45The role played in this regard by antique dealers such as Baron and
Breitman would merit closer examination.

48T raquair 1940, p. [ix].

4THenry G. Birks put together the largest and most impressive
collection of Quebec and Canadian silver in the country. The collection
was donated to the National Gallery of Canada in 1979.

Louis Carrier had also put together an important collection, which
was purchased by the Musée du Québec at the behest of Gérard Morisset
in 1959. Carrier had also conducted important genealogical research on
several silversmiths; a copy of this work is in the IOA files.
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John E. Langdon also put out several books, put together a major
collection of silver marks (now in the Sigmund Samuel Collection of the
Royal Ontario Museum), and gathered an impressive amount of
documentation on silver (books, letters and archives, now in the Thomas
Fisher Rare Book Library at the University of Toronto).

48T raquair 1940, chapter XI, pp. 100-102.
495ee in this regard the assessment at the end of this article.

80This is probably what led Gérard Morisset to produce a card index
for his IOA.

517ones 1918. The reader is referred to the excellent account of this
article by Langdon. See: John E. Langdon, Canadian Silversmiths 1700-
1900, Toronto, Stinehour Press, 1966, p. vii [hereinafter Langdon 1966].

52Edward Wenham, "Early silversmiths in Canada," Canadian Homes
and Gardens, vol. 4, no 7 (July 1927), pp. 36, 72 and 74.

581 angdon 1966, p. vii.

S4For a list of the publications of E.-Z Massicotte, See: Robert
Derome, Les orfévres de Nouvelle-France, Inventaire descriptif des sources,
Ottawa, National Gallery of Canada, 1974, p. 235 [hereinafter Derome
1974).

5%The reader is referred to the excellent study by Mario Béland
(under the direction of John R. Porter), Marius Barbeau et 'art du Quebec,
bibliographie analytique et thématique, Outils de recherche du Celat, no 1,
August 1985, pp. 105-109 [hereinafter Béland 1985].

%6Gérard Morisset, "Coup d’oeil sur notre histoire artistique (causerie
prononcée le 13 décembre au poste CRCK par M. Gérard Morisset)", Le
Terroir, vol. 18, no 7 (December 1937), p. 7.

$7Gérard Morisset, "Les arts domestiques hier et aujourd’hui,"
Technique, vol. 14, no 3 (March 1939), pp. 205-206.

88Gérard Morisset, "Notre héritage frangais dans les arts (texte inédit
d’une causerie prononcée au réseau frangais de Radio-Canada)," L’Action
nationale, vol. 15, no 6 (June 1940), p. 421.

59Gérard Morisset, Coup d’oeil sur les arts en Nouvelle-France,
Quebec City, privately published 1941, pp. 93-110 [hereinafter Morisset
1941]

The reader is referred to our assessment of this work: Robert
Derome, "Gérard Morisset et 'orfévrerie, A la découverte du patrimoine
avec Gérard Morisset, Québec, Ministére des Affaires culturelles, 1981, pp.
205-220 [hereinafter Derome 1981].
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80Morisset 1941, p. 151.
81gee in this regard: Derome 1981.
62My thanks to Janet Sader for giving me copies of the reviews.

83Author unknown, "Old silver of Quebec, by Ramsay Traquair,"
JRAIC, vol. 18, no 3 (March 1941), p. 46.

84Harrold E. Gillingham, "The old silver of Quebec, by Ramsay
Traquair [...]," Antigues, vol. 39 (March 1941), p. 114.

85During this period, silversmithing became industrialized.

66This has since been confirmed by Ross Fox’s studies on the
productions of Bohlé, Savage, Hendery, Birks. See: Fox 1985 passim.

67This statement contradicts the allegations previously cited to the
effect that the Americans seemed to be partial to our antiques.

68G.E.P. H[ow], "The old silver of Quebec, by Ramsay Traquair,"
Connoisseur, vol. 109 (June 1942), pp. 171-172.

89E. Alfred Jones, "The old silver of Quebec, by Ramsay Traquair,"
Burlington Magazine, vol. 80, no 471 (June 1942), p. 155.

7 angdon 1966; Trudel 1974; Derome 1974; Ross Allan C. Fox, Quebec
and related silver at the Detroit Institute of Arts, Detroit, Wayne State
University Press, 1978; Fox 1985.

"lGustave Baudoin, "Nos vieilles églises. La désolation des
monuments historiques canadiens," Revenue nationale, February 1919, 16
pages (reprint).

2] am thinking more specifically of the following three works on
this subject: Pierre-Georges Roy, Les vieilles églises de la province de
Québec 1647-1800, Quebec City, Commission des Monuments Historiques de
la Province de Québec, (Ls.-A. Proulx, King’s Printer), 1925, 323 pages; Luc
Noppen, Les églises du Québec (1600-1850), Quebec City and Montreal,
Editeur officiel du Québec and Fides, 1977, 298 pages; Louise Voyer,
Eglises disparues, Montreal, Libre Expression, 1981, 168 pages.

78Gee: Maurice Lemire (under the direction of), Dictionnaire des
oeuvres littéraires du Québec, Tome II, 1900 a 1939, Montreal, Fides, 1980,
p. XXII.

T4See: Morgan 1985, chapter on "Arts and crafts ideology," pp. 93-
111.
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"Swilliam Carless, "The arts and crafts of Canada," MGUP, no 4
(1925), 18-page reprint (revised reissue of an article that appeared in The
Family Herald and Weekly Star, April 1 and 8, 1925).

"6Béland 1985, pp.15 and 76.

TT0livier Maurault, "L’ceuvre des bon livres," Revue trimestrielle
canadienne, June 1926, reprint, 36 pages, illustrated. (MUMG, CAC45/027
001/6, 002.111a, box 1 of 3)

Did Traquair give Maurault copies of the illustrations reproduced with
his article (photographs and/or sketches)? It remains to be discovered
whether the illustrations came from the collection of old photographs
Traquair acquired in 1918-1919.

780livier Maurault, "Un sulpicien indianisant: M. André Cuoq," MSRC,
series 3, vol. XXV (1932), pp. 123-137 (reprint). (MUMG, CAC45/027 001/8,
002.111a, box 1 of 3)

®Sader 1985, pp. A2 and Al12.

80Cf. supra.

81g R. Adair, "French Canadian art", Canadian Historical Association
Report of the annual meeting held at Ottawa, May 22-23, 1929, with
historical papers, Ottawa, Department of Public Archives, [1929], p. 97.

82Emile Vaillancourt, Une maitrise d’art en Canada. Montreal, G.
Ducharme, 1920, p. 47.

Morisset also repeated this statement. See: Gérard Morisset, Philippe
Liébert, Quebec City, Champlain Collection, 1943, pp. 6-7.

83Emile Vaillancourt, "Anciens sculpteurs et architectes," Le Terroir,
vol. XV, no 9 (February 1934), pp. 10-11 (MUMG, CAC45/029 001/38,
002.111a, box 2 of 3).

840livar Asselin, "A propos d’une conférence," Le Canada, January 27,
1934, p. 2.

85"M.R. Traquair nous révéle un patrimoine artistique oublié," Le
Canada, January 31, 1934, pp. 6 and 12.

86 ouis Deligny [pseudonym of Olivier Maurault], "La legon de M.
Traquair," L’action nationale, vol. III, no 3 (March 1934), pp. 158-160.

87"The information concerning Arnoldi was supplied by Professor
Ramsay Traquair and Mr. E. Z. Massicotte." See Quimby 1937, p. 22, note
S.
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88This may be what led Massicotte to publish his article on Jean-
Baptiste Villain. See: Edouard-Zotique Massicotte, "Deux orfévres
d’autrefois," Bulletin des recherches historiques [hereinafter BRH, vol
XLVI, no 12 (December 1940), pp. 353-356.

80F _7Z. Massicotte, "La famille Ferquel," BRH, vol. XLIV, no 2
(February 1938), pp. 52-64. (MUMG, CAC45/029 001/28, 002.111a, box 2 of

3).
0T raquair 1940, p. [xiii).

91" Translation] Gérard Morisset and Jules Bazin kept the immediate
vicinity of Montreal for themselves; messrs. Maurice Gagnon and Gordon
Neilson went to the Gaspé and the Lower St. Lawrence [...] In the summer
of 1938, work began again with the same team [...] The following year, Mr.
Paul-Emile Borduas replaced Mr. Gordon Neilson." See: Jean Bruchési, "A
la recherche de nos oeuvres d’art,” MSRC, series 3, section 1, volume
XXXVII (1943), p. 27 [hereinafter Bruchési 1943}, Cauchon 1981, p. 37.

92The name of Traquair, who also a silver historian, does not,
however, appear on Bruchési’s list. See: Bruchési 1943, p. 30.

93John Langdon, "Early Canadian Silver," Antiques, May 1942, pp.
300-302. This article includes four photographs provided by the "Office of
the Provincial Secretary of Quebec".

Y4 \orisset 1941, p. 145.

95Gérard Morisset, Frangois Ranvoyzé, Quebec City, Charrier et Dugal
(Champlain Collection), p. 142, p. 3 and bibliography.

96Gérard Morisset, "Saint-Martin (fle Jésus) aprés le sinistre 19 du
Mai [sic]," Technigue, vol. 17, no 9 (November 1942), p. 605 and note 1.

97Guy Jasmin, "Les lettres. L’Artisanat religieux en Nouvelle-France,
deux ouvrages de Gérard Morisset," Le Canada, April 24, 1943, p. 4.

98E R. Adair, "The church of Saint-Michel de Vaudreuil,” BRH, Vol.
XLIX, no 2 (February 1943), pp. 38-49; Vol. XLIX, no 3 (March 1943), pp.
75-89.

9E R. Adair, "Philippe Liébert, sculptor," Culture, no 5 (1944), pp.
169-173 (reprint).

100Gérard Morisset, Paul Lambert dit Saint-Paul, Quebec City-
Montreal Medium (Champlain Collection), 1945, p. 6 [hereinafter Morisset
1945]

101)forisset 1945, p. 18, note 1.

102)rorisset 1945, p. 23 and note 1.
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108 :
As we have clearly shown in: Robert Derome, "Des poingons de

deux maitres," M 24, Mont . ]
1975), pp. 4-13. real Museum of Fine Arts, Vol. 6, no 4 (spring

040 orisset 1945, p. 47, note 1.

1050 forisset 1945, pp. 57 and 63.

16MUMG, CAC45/029 001/32, 002.111a, box 2 of 3.

19"MUMG, CAC45/029 001/11-13-14-15-16-17, 002.111a,box 2 of 3.
108Conversation between John Bland and Robert Derome, March 1987.

109Conversation betw
: een John E. Langdon and Robert D i
one of many visits to this Toronto home. S i,

110 :
Conservation between Janet Sader and Robert Derome, March 1987

MIMUMG, Photographs o ;
; th
Traquaic WXeTE0p, f the old silver of Quebec, by Ramsay

12The weight of obj i :
_objects is seldom mentioned. One i :
example concerns an object seen in London (CAC45/024 001 /;l)mterestmg

113Feb 1934 dull day™
y" on photo .
personal collection (T 103014). e 8raph of wood monstrancs from his

L4MUMG, Photo ;
» graphs of the silver of Quebec, by Ramsay T 2
WX+T69p., photographed filed under Beaumont, Sanctu);ry lamp)t ey

115
MUMG, Photographs of the silver of Quebec, by Ramsay Traquair

WX+T69p., photograph filed int- :
Pierre Huguet, under Saint-Jeanne-de-Chantal, chalice by

16Except of course i
; ; rse 1n accounts of archaeological digs whi i
involve trade silver found in American Indian tomgs. ameke s

117 : :
According to Michelle Gauthier, resear i
. R ch assistant at the
::g:: (:x;gohung.red 3gl?j§ slxdt;s are devoted to silverwork out of a tog?cc):i"
. Size "x 3 1/4" (8.2cm : i -
place, type of object, materials. ; oy e

118gee chapter VI.

119
CAC45/024 001/1, spoon by DB in the Thompson collection.

120Filed under "N" with Neuville.

121Als0 found filed under "Q, Ursulines."






